Discussions of racialized language rarely consider the linguistic practices of Asian Americans. This article examines one Korean American male student's conversational use of lexical elements from an imagined version of African American Vernacular English (AAVE). Although the speaker's linguistic practices maintain the dominance of whiteness in racial ideologies in the United States, his particular uses of AAVE index his relationship with both whiteness and blackness. He thereby projects a distinctively Korean American male identity in the context of existing discourses of race and gender in the United States.
university. Membership in this organization was based primarily on a student's participation in weekly activities and her or his identification as an undergraduate Korean American Christian. It welcomed students from outside the university, such as Jin, who, despite being a student at a Midwestern university, had joined the organization when he began working as an intern at a local high-tech corporation.
Although I had organized the dinner event, the atmosphere during the first half could be characterized as relatively relaxed, highly interactive, and fairly typical of nonrecorded interactions I had observed during my later encounters with the same group of individuals. The last half of the conversation, however, consisted of an informal group discussion, during which I asked questions to elicit linguistic and racial ideologies, such as whether the men perceived themselves as speaking "white," "black," or "with an accent." Additionally, I was able to obtain some information on the backgrounds of the participants, as well as their uses of language in a more formal setting. Each of the participants contributed significantly to the tone and topics of the conversation. However, I focus on Jin in this article because of his creative uses of AAVE, to which the other three participants generally responded positively through either repetition or laughter.
Imagined African American Vernacular English
African American Vernacular English features are a particularly dynamic site of meaning-making by various ethnic groups in the United States. My choice to examine the use of AAVE as a resource for one young man's performance of Korean American identity is based primarily on my observation of various social, and particularly ideological intersections between Korean Americans and African Americans. In the analysis that follows, I address only a few of these intersections and the relevance of these points of contact to Jin's particular uses of AAVE features.
The linguistic borrowings that were used were primarily elements of AAVE "slang" that have been appropriated by MAE speakers often through popular culture, particularly hip-hop. Most likely Jin learned these AAVE elements through his participation in and observance of mainstream institutions and during his childhood in an ethnically diverse urban area of Chicago that he referred to as the "ghetto." Consequently, his borrowings from AAVE also consisted of terms that were less common in MAE because of their inherently racial references to non-European Americans as victims of "the white man society" (Jin; line 2813). In addition, themes from African American discourse were borrowed and given new meanings within a Korean American context of interaction. The borrowings are predominantly lexical and thematic and intersect with the phonological, prosodk, and intonational levels of language.
The AAVE used by Jin can be productively understood as "imagined AAVE." My intention in using this phrase is not to differentiate between "imagined" and "real" versions of AAVE but to highlight the ideological level at which boundaries between languages, dialects, and communities exist. Although such boundaries are often thought to be tangible, given the linguistic and physical signs used to mark differences, AAVE, MAE, blackness, and whiteness, whether characterizable as "authentic" or not, exist as categories because speakers socially construct them as such (Irvine and Gal 2000) .
The Appropriation of African American Vernacular English
In the conversation I analyzed, many of the lexical items with AAVE roots were brought into the language of these Korean Americans via the mainstream media that has popularized African American hip-hop culture (Smitherman 2000:18 Smitherman (2000) notes that some African Americans view these instances of "crossover'' as potentially reducing racial tension (p. 21), she also comments that crossover is problematic in a context of racism since "whites pay no dues, but reap the psychological, social, and economic benefits of a language and culture bom out of a struggle and hard times" (p. 21). In addressing the motivations for cultural appropriation, hooks (1992) claims that the "desire to make contact with those bodies deemed Other, with no apparent will to dominate, assuages the guilt of the past [and] even takes the form of a defiant gesture where one denies accountability and historical connection" (p. 25).
It is debatable whether such observations apply as well to Korean American uses of AAVE, because many Korean Americans are likely to claim that they, as nonwhites, are subject to "hard times" resulting from racial discrimination. In addition, discourses generally do not "historically connect" Korean Americans to the enslavement of African Americans, although some recent discourses have addressed the role of Korean American liquor store and convenience store owners in perpetuating African American poverty in the inner city (Chang 1993 To characterize the use of linguistic features from AAVE simply as individual racist practices is problematic, however, given that speakers are not always aware of the roots of the language they use. For example, Eble (1996:86) claims that many speakers of MAE associate the term dude with California surfers or the cartoon character Bart Simpson, rather than with African American culture, because these European American figures were largely responsible for appropriating and popularizing these terms. It is certainly useful to think of linguistic signs as being bound to historical contexts.
But a limited historical view of language fails to address the fact that speakers are often not aware of the historical references they make by using particular signs. On the other hand, racist behavior is not always conscious behavior. Hill (1998) has shown that racist discourses can take covert forms, such as in "White" uses of "Mock Spanish," that indirectly indexes negative racial stereotypes of Latinos and Chicanos (p. 683).
Crossover AAVE may semiotically function in ways that parallel Mock Spanish given that they are both linguistic-and therefore cultural-appropriations from racially marginalized groups in the United States. Cultural appropriation involves more than simply transporting symbols from one cultural context to another. These re-presented cultural symbols indirectly index new meanings that are guided by the appropriators' images of the Other from whom the symbols have been appropriated. Specifically, given that African Americans are most visible in the American media through their associations with comedy, hip-hop, and sports, the use of AAVE features by mainstream American society is based on its perception of African American culture as existing primarily as a heterosexual male urban street culture that supports these activities. Such being the case, mainstream uses of AAVE "slang" are especially prevalent in social circles that desire to create and project a heterosexual masculinity. It should not be surprising that, outside of the African American speech community, young American heterosexual men most actively employ AAVE features in performances of masculinity (see also Kiesling, this issue).
This phenomenon is evident in the first example I present, in which, during a debate about the physical attractiveness of women in Dallas, Jin humorously uses the expression "Aw damn, that girl's got a big boody'' (line 575). His utterance originates from an imagined version of AAVE. This utterance is precipitated when Jaehoon, with apparent seriousness, calls into question the other three men's practice of evaluating women. In doing so, he uses a Christian discourse style of humbleness, morality, and reference to "God" (Line 568). trying to be all moral and upright but inside he like a(h)w damn that girl's got a big boody 576 ((laughter)) This excerpt exemplifies a complex relationship between religious, heterosexual, masculine, and racialized discourse styles. Briefly, Jin's response to Jaehoon constructs Jaehoon's argument as a superficial facade of morality that contrasts with a commonly understood male heterosexual "truth" that exists on the "inside" (line 575). Using an AAVE-derived phrase to claim that all of these men commonly sexualize parts of a woman's body, Jin not only constructs his own identity as a young heterosexual male but also indirectly reinforces a racial ideology of African Americans as embodying a masculine "hyper(hetero)sexuality" (Bucholtz 1999 ' but also as a member of mainstream institutions, took part in this practice by using linguistic features from AAVE in ways that the mainstream had designated. The specific ways in which the use of AAVE relates to dominant racial discourses, however, requires a more critical consideration of the context of the interaction.
Local Ways of Challenging Dominant Discourses
One possible interpretation of the above exchange (Lines 568-576) is that these Korean Americans were passive accomplices in the maintenance of a mainstream American racial discourse. Such an interpretation, however, would serve to support a related discourse that describes Asian Americans as "surrogate whites." As discussed above, Korean Americans, along with other Asian Americans, have been praised in the media for their economic successes as "model minorities" and as proof of an economic system that rewards hard work (Osajima 1988:169) . In stark contrast, dominant discourses have characterized African Americans as "typical" or "problem minorities," largely ignoring the historical oppression African Americans have faced at various institutional levels.
Reality, however, hardly mirrors such an overblown image of Asian Americans, who, as a group, still have little political power and wealth in comparison to European Americans (Park 1996:494). The images of Asian Americans as Horatio Alger success stories also exclude a significant portion of the Asian American community that is working-class. likewise, a more critical look at the local context in which the exchange in Example 1 took place reveals a different picture regarding the interactants' degree of complicity.
Although participation in a racist discourse cannot be denied, it is equally important to recognize how these performances of masculinity challenge some racist mainstream discourses while at the same time reinforcing others. The dominant discourses' characterization of Asian Americans as "passive" evokes a gendered image of the Asian American that stands in contrast to the stereotypical image of the "hip, male, adolescent, street, or gang-related" African American (Morgan 1994:135) . Consequently, Korean American men, who are subject to an emasculated, and sometimes feminine, stereotype, are placed in an ambiguous position with regard to their male identity. In order to eradicate this ambiguity, as dominant ideologies demand, Jin may be enacting a gendered performance through the use of an African American discourse pattern that challenges his emasculation by dominant discourses. Indeed, parts of the interaction reveal that Jin desires to subvert stereotypes of Asians as passive conformists. At the beginning of the conversation, Jin jokingly urges the others, "Cmon man, let's not be passive Asians today" (line 32). In the next excerpt, which takes place in a later part of the conversation, he equates "conformity," which one should "never succumb to" (Line 478), with whiteness. As Jin's friends playfully ridicule him because he has never heard of the Southern second-person plural pronoun y'all, he attributes his unawareness to his resistance to the "white man" (line 478). Undoubtedly, however, the particular discourses that arise within local Asian American communities engage in a dynamic interaction with the dominant discourses that marginalize them. The "dialogized heteroglossia" (Bakhtin 1981 ) that characterizes Jin's everyday uses of AAVE allows for the local construction of a particular male Korean American identity in ways that necessarily acknowledge and maintain dominant racial ideologies but also provide an alternative framework of race and gender. In the particular interaction analyzed in this article, Jin's use of AAVE as a form of resistance to "whitey" constructs "Asian Americanness" as distinct from whiteness and challenges mainstream characterizations of Asian American men as passive, feminine, and desirous of whiteness. It is through the mechanisms of everyday talk that the dominance of whiteness is both maintained and resisted. And it is through the racialized imaginings of language enacted in such talk that whiteness is constructed as distinct from-yet related toother social identities.
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